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and hermits who became so only to earn an easy living, but the satire
is not bitter, for those vagabonds were quite harmless and amusing, at
least in those days. The second scene is pure pathos. The pathos
begins with the god and goddess speaking about the pathetic
misfortunes and sufferings of Ma-di and the children, and it gradually
increases in intensity, until the climax is reached when the princess
faints, and Waythandaya weeps with her in his arms. U Pon Nya
makes them entirely human, and in their sorrow, they behave and
suffer the same as ordinary men and women, although they are prince
and princess, and intensely religious. The third scene returns to
humour, but the humour is restrained, as otherwise it might interfere
with the course of the main action in the scene. The comic spirit of
the play is finely conceived, and also original, for U Pon Nya rejects
stock types of comic characters and does not even raise a smile for his
Zuzaka.

To the critics of the decadent period, Waythandaya was U Pon
Nya's masterpiece as far as dramatic technique alone was concerned.
They held that the play conformed to the rules of their own drama.
The conformity is there, but it is not surprising, for the imitation of
this play and Wizaya by dramatists less gifted than U Pon Nya,
contributed much to the rise of the decadent drama. This topic is
discussed in the next section, and also in the chapter on the decadent
period.1

7. THE CHARACTERISTICS AND ACHIEVEMENT OF U PON NYA
Since U Pon Nya established himself as a great dramatist through
the composition of The Water-seller, it has been the custom of
Burmese critics to compare and contrast him with U Kyin U, invari-
ably supposing them to represent two entirely different types of the
drama. Doubtless there is an essential difference between the two,
but it must not be forgotten that the history of Burmese drama shows
a continuous development, and that U Pon Nya was the heir of
U Kyin U's experiments and achievements. However, the best way
to appreciate their qualities is to compare and contrast them.

U Pon Nya was a courtier, and he wrote his plays primarily for
production at court, but he did not in any way revive the old court
drama as established by the Rama, play and its imitators, nor did he
introduce a new court drama comparable to the old. Since the final
fusion of the court drama and the 'people's' drama by the time of
1 An extract from the play is given in appendix ix.